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Exposure to high-level music produces several physiological changes in the auditory system
that lead to a variety of perceptual effects. Damage to the outer hair cells within the cochlea
leads to a loss of sensitivity to weak sounds, loudness recruitment (a more rapid than normal
growth of loudness with increasing sound level), and reduced frequency selectivity. Damage
to inner hair cells and/or synapses leads to degeneration of neurons in the auditory nerve and
to a reduced flow of information to the brain. This leads to poorer auditory discrimination
and may contribute to reduced sensitivity to the temporal fine structure of sounds and to
poor pitch perception. Hearing aids compensate for the effects of threshold elevation and
loudness recruitment via multichannel amplitude compression, but they do not compensate
for reduced frequency selectivity or loss of inner hair cells/synapses/neurons. Multichannel
compression can impair some aspects of the perception of music, such as the ability to hear out
one instrument or voice from a mixture. The limited frequency range and irregular frequency
response of most hearing aids is associated with poor sound quality for music. Finally, systems
for reducing acoustic feedback can have undesirable side effects when listening to music.

0 INTRODUCTION

Fig. 1 shows a cross-section of the cochlea, which forms
part of the inner ear. Sound evokes a traveling wave on the
basilar membrane (BM) and the position of peak vibration
varies systematically with the input frequency. The vibra-
tion pattern around the peak is amplified and sharpened by
an active mechanism that depends on the integrity of the
outer hair cells (OHCs); these form 3–5 rows running along
the length of the BM. The vibration is detected via the inner
hair cells (IHCs), which form a single row running along
the length of the BM. Electrical currents flowing through
the IHCs lead to a release of neurotransmitter that in turn
leads to activity in the neurons that make up the auditory
nerve, via the synapses of these neurons on the IHCs.

Exposure to high-level sounds, including music, can lead
to permanent damage to or dysfunction of the OHCs, the
IHCs, the synapses between the IHCs and neurons, and
the neurons [1–3]. The perceptual consequences of each of
these different forms of damage are described in the fol-
lowing sections. However, it should be noted that, usually,
more than one of these forms of damage is involved [4, 5].

1 PERCEPTUAL CONSEQUENCES OF
SOUND-INDUCED DAMAGE

1.1 OHC Damage
Damage to the OHCs impairs the operation of the ac-

tive mechanism, which has three perceptual consequences.

First, it reduces the amount of BM vibration around the peak
of the vibration pattern. The perceptual correlate of this is an
elevation in the absolute threshold—the lowest detectable
sound level. The maximum amplification produced by the
active mechanism is about 55 dB [6], so the maximum
hearing loss that can be produced by OHC damage alone is
also about 55 dB. Hearing loss produced by exposure to in-
tense sounds, including music, is typically greatest over the
frequency range 3–6 kHz. As a consequence, weak high-
frequency sounds (e.g., high notes played by a piccolo) may
not be detected, and low-level musical sounds may have a
“muffled” or “dull” timbre, since the higher harmonics may
be inaudible.

A second consequence of OHC damage is reduced fre-
quency selectivity. Each point on the BM behaves like a
bandpass filter; the center frequency (CF) of the filter varies
with position along the BM. These filters, sometimes called
the auditory filters, have bandwidths at medium and high
CFs that are 12–13% of the CF for people with normal
hearing [8]. Damage to the OHCs causes these filters to
broaden by a factor up to 4 [2]. This reduces the ability
of the auditory system to determine the spectral shape of
sounds, which is important for distinguishing spoken or
sung speech sounds and for distinguishing different musi-
cal instruments. It also reduces the ability to “hear out” one
sound in the presence of other sounds [9] and increases the
susceptibility to masking from background sounds [10].

A third consequence of OHC damage is an effect called
loudness recruitment [11]. Assume that the level of a sound
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Fig. 1. Cross-section of the cochlea. From [7].

is progressively increased from a low starting value. Once
the sound level exceeds the elevated absolute threshold, the
loudness grows more rapidly than normal. At high sound
levels, the loudness in an ear with OHC damage “catches
up” with the loudness in a normal ear. This is illustrated in
Fig. 2, which shows results obtained using a listener with
a hearing loss in the right ear and near-normal hearing in
the left ear. A pure tone with a frequency of 2.5 kHz was
presented in alternation to the two ears, and the listener was
asked to adjust the level of the tone in one ear so that its
loudness matched that of a fixed-level tone in the other ear.

When the tone in the right ear was presented at 80 dB
SPL, it was matched by a tone in the left ear at about 37
dB, a 43-dB difference. When the level at the right ear was
98 dB SPL, the matching level in the left ear was about 94
dB SPL, a difference of only 4 dB. A complementary way
of describing loudness recruitment is in terms of dynamic
range. For a person with normal hearing, the range between
the threshold for detecting a sound and the level at which it
becomes unpleasantly loud is typically about 100 dB. For
a person with substantial OHC damage, the range may be
only 20–30 dB.

Loudness recruitment has effects similar to multichannel
fast-acting amplitude expansion [13, 14]. One perceptual
result is that fluctuations in sound level appear exagger-
ated. For example, an amplitude-modulated sound appears
to fluctuate more when presented to an ear with loudness
recruitment than when presented to a normal ear [15]. Loud-
ness recruitment tends to be greatest for frequencies where
the hearing loss is greatest. Hence, for hearing loss pro-
duced by exposure to intense sounds, the effects of recruit-
ment are greatest for sounds with frequencies between 3
and 6 kHz. Such sounds may appear to jump abruptly in
loudness as the level of the sounds changes [16].

Another possible consequence of damage to the OHCs is
that anomalies in pitch perception can occur. For example,
a pure tone of fixed frequency presented in alternation to
the two ears may appear to have a different pitch in the
left and right ears. This effect is called binaural diplacusis
[17, 18]. It may happen because the position of the peak
of the traveling wave on the basilar membrane evoked by a
pure tone depends on the operation of the active mechanism
and can shift when the function of the OHCs is impaired
[19, 20]. Hearing aids do not compensate for the effects of
binaural diplacusis.

Fig. 2. Results of loudness matching across ears for a listener
with unilateral hearing loss. Data from [12].

1.2 IHC, Synaptic, and Neural Damage
IHC damage may lead to a disruption of the temporal

synchrony between the waveform on the BM and the action
potentials (spikes) in the auditory nerve, although this ef-
fect appears to be small in animal models of noise-induced
hearing loss [21, 22]. IHC, synaptic, and neural damage can
all reduce the number of nerve spikes transmitted along the
auditory nerve, leading to less precise neural coding of the
properties of sounds. This can cause poorer discrimination
of sounds and may contribute especially to reduced sensi-
tivity to the temporal fine structure of sounds and to poor
pitch perception and sound localization [22].

When the IHC, synaptic, or neural damage is nearly com-
plete over a certain region along the BM, little or no infor-
mation about BM vibration in that region is conveyed in
the auditory nerve. I refer to such a region as a “dead re-
gion” [23, 24]. Dead regions are probably not common
among classical musicians, but may be common among
rock musicians or those who regularly attend rock concerts
or discotheques, who are generally exposed to higher sound
levels [25]. Tones falling within a dead region are often per-
ceived as highly distorted or noise-like [26] and often do
not have a clear pitch [27].

1.3 Other Perceptual Effects
Dysfunction of OHCs, IHCs, and/or neurons leads to a re-

duced neural input to the central auditory system. It appears
that in response to this the central auditory system applies
greater gain to the signal coming from the auditory nerve,
and this in turn may lead to two perceptual effects: tinnitus,
the perception of sound in the absence of any measurable
physical sound; and hyperacusis, an increased sensitivity to
sounds of medium and high levels [28, 29]. Tinnitus may
occur because the increased central gain amplifies various
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forms of neural noise that would not normally be audible.
Hyperacusis may arise because the greater gain applied
to medium and high-level inputs results in a greater-than-
normal loudness. Whatever the causes, both tinnitus and
hyperacusis can be troublesome for musicians. Tinnitus
may be especially disturbing during piano passages in mu-
sic, while hyperacusis may make the listening experience
unpleasant during forte passages. There is at present no
cure for tinnitus, although hearing aids are sometimes pre-
scribed as part of therapy for alleviating the distress caused
by tinnitus, and some hearing aids can generate special
sounds designed to alleviate tinnitus [30]. Hearing aids are
not generally recommended for people with hyperacusis
[31], although some hearing aids can be programmed to
attenuate high-level sounds, which might in theory provide
some relief from hyperacusis.

2 WHAT CAN HEARING AIDS DO?

2.1 Compensation for Threshold Elevation and
Loudness Recruitment

Most current hearing aids compensate at least partly for
the effects of threshold elevation and loudness recruitment.
Threshold elevation can be compensated using amplifica-
tion, and loudness recruitment can be compensated using
automatic gain control (AGC), also called amplitude com-
pression. Since sound-induced hearing loss leads to the
greatest threshold elevation and loudness recruitment over
the range 3–6 kHz, more gain and compression are needed
over that range than at lower frequencies. This is achieved
in hearing aids by splitting the input signal into multiple
frequency channels (typically between 2 and 24) and ap-
plying independent amplification and amplitude compres-
sion in each channel. It should be noted that the number
of channels needed to compensate for changes in loudness
recruitment with frequency is much less than 24. However,
it is possible use the flexibility provided by many channels
to achieve the target frequency response more accurately,
and to partially compensate for irregularities in frequency
response (see Sec. 5). Also, many channels may be bene-
ficial for other aspects of signal-processing, such as noise
reduction or adaptive directionality [32].

Fig. 3 illustrates the basic idea of AGC. For low input lev-
els, the gain is independent of input level; the input-output
function has a slope of one. For higher input levels, the gain
decreases with increasing input level, and the input-output
function has a slope less one. The compression threshold is
defined as the input level at which the gain is 2 dB lower
than that applied in the region of linear amplification [33].
For very high input levels, many hearing aids apply infi-
nite compression, also called output limiting, to prevent
loudness discomfort. One reason for having a compression
threshold is that it is impractical to continue to increase the
gain indefinitely as the input level decreases; this would of-
ten lead to acoustic feedback for very low input levels (see
Sec. 6). A second reason is that the use of high gain for very
low-level inputs can make microphone noise or low-level
environmental noise appear intrusive. Indeed, for input lev-

Fig. 3. Typical input-output function for one channel of a hearing
aid.

els below about 25–30 dB SPL, most hearing aids reduce
the gain to prevent such noises from being audible; this is
called low-level expansion. Hence, hearing aids never fully
restore audibility to “normal.”

The speed of response of the AGC in a hearing aid is
usually measured by using as input a sound whose level
changes abruptly between two values, 55 and 90 dB SPL
[33]. When the sound level abruptly increases, the gain
decreases, but this takes time to occur. Hence the output
of the system shows an initial “overshoot,” followed by a
decline to a steady value. The time taken for the output
to get within 3 dB of its steady value is called the attack
time, ta. When the sound level abruptly decreases, the gain
increases, but again this takes time to occur. Hence the
output of the system shows an initial dip or “undershoot,”
followed by an increase to a steady value. The time taken
for the output to increase to within 4 dB of its steady value
is called the recovery time or release time, tr.

AGC systems in hearing aids can be divided into two
broad classes. The first is intended to adjust the gain auto-
matically for different listening situations. Essentially, such
systems relieve the user of the need to adjust the volume
control. The gain is changed slowly with changes in input
sound level; this is achieved by making the recovery time,
or both the recovery time and the attack time, relatively
long (usually tr is between 0.5 and 20 s). These systems
are often referred to as “automatic volume control” (AVC).
The compression ratio in such systems can be high (if the
design philosophy is to present all sounds at a comfortable
level) or more moderate (if the design philosophy is to give
some impression of the overall level of sounds in the en-
vironment). AVC systems act almost like linear systems in
that they hardly change the gain in response to short-term
fluctuations in level for signals such as speech and music.

The second class of AGC system is intended to make
the hearing-impaired person’s perception of loudness more
like that of a normal-hearing listener [34]. Since loudness
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recruitment behaves like fast-acting multichannel expan-
sion, restoration of loudness perception to normal requires
fast-acting multichannel compression. Systems with this
goal have relatively short attack and recovery times (ta is
0.5 to 20 ms and tr is 5–200 ms). They are often referred to as
“fast-acting compressors” or “syllabic compressors,” since
the gain changes over times comparable to the durations
of individual syllables in speech. Fast-acting AGC systems
usually have lower compression ratios than AVC systems.
High compression ratios (above about 3) are avoided, as
these have been shown to have deleterious effects on speech
intelligibility [35, 36].

Most hearing aids are fitted using a published or
manufacturer-specific “prescription method” based on the
audiogram of the user [37, 38]. The goal may be to re-
store loudness perception to “normal” [39, 40], to make all
mid-frequency bands of speech equal in loudness [41], or
to optimize audibility while avoiding uncomfortable loud-
ness [42]. However, the frequency- and level-dependent
gains actually achieved can differ markedly from those pro-
grammed into the hearing aid. In practice, the gains should
be adjusted based on “real-ear measurements” using a small
probe microphone placed close to the eardrum [43]. In ad-
dition, it is often necessary to make adjustments based on
the preferences of the individual in terms of loudness and
tone quality.

2.2 Advantages and Disadvantages of
Slow-acting and Fast-acting Compression

Both slow-acting and fast-acting AGC can be found in
hearing aids. Each has advantages and disadvantages. The
advantages of slow-acting AGC are:

(1) If desired, signals can be delivered at a comfortable
level, regardless of the input level, by use of a high
compression ratio.

(2) The temporal envelopes of signals are hardly dis-
torted. This may be important for maintaining speech
intelligibility and for hearing individual musical in-
struments or voices in a mixture [44].

(3) Short-term changes in the spectral patterns of sounds,
which convey information in music, are not distorted
because the pattern of gains across frequency changes
only slowly with time.

(4) Harmonic and inter-modulation distortion are mini-
mal.

(5) Short-term level changes are preserved, so cues for
sound localization based on interaural level differences
are not markedly disrupted [45].

The disadvantages of slow-acting AGC are:

(1) Loudness perception is not restored to “normal” for
all types of signals. For example, as mentioned ear-
lier, loudness recruitment has the effect of magnify-
ing perceived fluctuations in loudness of amplitude-
modulated sounds [15]. Slow-acting AGC does not
reduce the amplitude-modulation depth of sounds ex-

cept for very low modulation rates [46], so this as-
pect of loudness perception is not restored to normal.
In some slow-acting AGC systems, the output level
changes only slightly with input level, and this may
make it difficult for the user to judge the strength of
sound sources, for example to judge whether a piece
of music is being played piano or mezzo-piano.

(2) It may not deal effectively with situations where two
voices or instruments alternate with markedly different
levels.

(3) When there is a sudden drop in sound level, for ex-
ample, when a forte passage is abruptly followed by
a piano passage, the gain takes some time to increase.
Hence the aid may appear to become “dead” for a
while, and part of the piano passage is not heard.

(4) When trying to listen to one (target) voice
or instrument in the presence of background
voices/instruments, a normally hearing person can ex-
tract information about the target during the temporal
dips in the background [47]. This process is called “lis-
tening in the dips.” The information in the dips may
be at a relatively low level. Slow-acting AGC is of
limited benefit in this situation because the gain does
not increase significantly during brief dips in the input
signal.

The advantages of fast-acting AGC are:

(1) It can make loudness perception somewhat closer to
“normal” if the input-output function is chosen ap-
propriately. However, normal loudness is not quite
achieved. When a person has loudness recruitment,
an amplitude-modulated sound appears to fluctuate
more than normal for modulation rates up to at least
32 Hz [15]. Even at the short end of the range of time
constants used in hearing aids, fast-acting AGC does
not reduce the depth of amplitude modulation for rates
above about 10 Hz [46, 48–50]. Thus, dynamic aspects
of loudness perception are not fully restored to normal.

(2) If many channels are used, fast-acting AGC can com-
pensate for frequency-dependent changes in the degree
of loudness recruitment more effectively than slow-
acting AGC. While slow-acting AGC can apply gain
that is appropriate for the average level of the signal
in each frequency channel, fast-acting AGC can also
compensate for the short-term changes in signal level.

(3) Fast-acting AGC can restore the audibility of weak
sounds rapidly following intense sounds. This pro-
vides the potential for listening in the dips.

(4) When two musical instruments or voices alternate
with markedly different levels, fast compression can
improve the audibility of the softer sound [51].

The disadvantages of fast-acting AGC are:

(1) It can introduce spurious changes in the shape of the
temporal envelope of sounds (e.g., overshoot and un-
dershoot effects) [52], although such effects can be
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reduced by delaying the audio signal by a small
amount relative to the gain-control signal [53, 54].

(2) It can introduce spurious changes in amplitude of
sounds gliding in frequency, such as formants in spo-
ken or sung speech, as those sounds traverse the bound-
ary between two channels. This happens mainly for
systems in which the compression channels are formed
using sharp, non-overlapping filters. The effect does
not occur for systems in which the filters used to form
the compression channels overlap and have rounded
tops and sloping edges [55].

(3) It reduces intensity contrasts and the modulation
depth of signals, which may have an adverse effect
on the ability to hear out one musical instrument or
voice from other instruments or voices [44].

(4) In a hearing aid with fast-acting AGC in many chan-
nels, the spectrum is flattened. This compounds diffi-
culties produced by the reduced frequency selectivity
that is associated with OHC damage [2].

(5) When the input signal to the AGC system is a mixture
of different voices or instruments, fast-acting com-
pression introduces “cross-modulation” between the
voices/instruments because the time-varying gain of
the compressor is applied to the mixture [49, 52, 56].
This may decrease the ability to perceptually segregate
the voices/instruments. However, this effect appears to
be small for musical sounds [44].

(6) When moderate levels of background sound
are present (e.g., noise from ventilation and air-
conditioning systems), fast compression makes such
sounds audible, and this can be annoying [57]. When
the number of channels is small, steady background
noises may appear to be modulated by “foreground”
sounds such as music. This can also be annoying. How-
ever, this effect is reduced when the number of chan-
nels is increased.

(7) Cues for sound localization based on interaural level
differences may be disrupted by the independent ac-
tion of the AGC at the two ears [45, 58]. This effect
can be avoided by synchronization of the AGC action
across the two ears [58].

(8) When the AGC is very fast-acting, it can introduce
harmonic and intermodulation distortion [59]. How-
ever, the AGC can be designed to minimize the per-
ceptual effects of such distortion [54], and in practice
harmonic and intermodulation distortion are not usu-
ally a significant problem in commercial hearing aids
[50], except perhaps for very high input and output
levels [60, 61].

On average, hearing-impaired people slightly prefer
slow-acting AGC over fast-acting AGC for listening to mu-
sic [62]. However, there are marked individual differences,
and the reasons for these are not understood. Finally, AGC
systems in hearing aids often operate in a manner that is far
from optimal. In a recent survey, only 28% of hearing-aid
users reported that they could hear soft passages in music
without the louder parts being too loud [61].

2.3 Multiple or Adaptive Time Constants
Some hearing aids incorporate AGC with multiple time

constants [63, 64] or time constants that adapt depending
on the characteristics of the signal [65]. Such systems are
generally designed so that they are slow-acting most of the
time. However, if an intense sound suddenly occurs, the
gain is rapidly reduced, to prevent loudness discomfort. If
the intense sound lasts for only a short time, then the gain
returns to the value that was operational before the intense
sound occurred.

3 COMPENSATION FOR REDUCED
FREQUENCY SELECTIVITY AND IHC/NEURAL
DYSFUNCTION

Signal processing to compensate for the effects of re-
duced frequency selectivity by enhancing spectral contrast
[66] or by enhancing spectral changes over time [67] has
provided only limited benefits and has not been imple-
mented in commercial hearing aids. The effects of dys-
function of IHCs/synapses/neurons cannot be compensated
directly. If the loss of IHCs is severe but neural survival
is good, then a cochlear implant may be more effective
than a hearing aid. However, music perception via cochlear
implants is generally rather poor [68].

The ability to “hear out” individual voices or instruments
from a mixture could in principle be improved by use of
directional microphone systems in hearing aids. However,
the hearing aid does not “know” what voice or instrument
the user wishes to attend to at any given moment, so gener-
ally an omnidirectional microphone is preferred for music
listening.

4 EFFECTS OF BANDWIDTH LIMITATIONS IN
HEARING AIDS

Most hearing aids do not provide significant gain for
frequencies below about 200 Hz or above about 5000 Hz
[69, 70]. There have been several studies of the effects
of bandwidth limitations on the sound quality of music
as judged by hearing-impaired people. Ricketts et al. [71]
obtained paired-comparison judgments of preference for
(simulated) hearing-aid processed sounds using upper cut-
off frequencies of 5.5 and 9 kHz. The sounds were a piece of
music and a movie soundtrack. The gains were adjusted for
each hearing-impaired listener using the NAL-NL1 fitting
method [41]. Since this method does not give recommended
gains for frequencies above 6 kHz, gains at high frequencies
were based on a form of extrapolation. On average, the lis-
teners showed a preference for the higher cutoff frequency,
but not all listeners showed this. A steep slope of the au-
diogram (a rapid worsening of the absolute threshold with
increasing frequency) was associated with a preference for
the lower cutoff frequency.

It is not obvious why some hearing-impaired listeners
preferred the lower cutoff frequency. One possibility is that
these listeners were unused to hearing frequencies above
about 6 kHz. When these high frequencies were amplified,
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the sound quality may have appeared unpleasant because
of this unfamiliarity. If this were the case, such listeners
might come to prefer a higher cutoff frequency after an
acclimatization period [72]. Another possibility is that the
fitting rule used for the high frequencies may have led to
greater than normal loudness of the high frequencies for
some listeners, leading to a “tinny” or harsh tone quality.

Moore et al. [62] examined the influence of upper cut-
off frequency on preferences for music using a simulated
five-channel compression hearing aid and the method of
paired comparisons. The gains and compression ratios of
the simulated hearing aid were set individually for each
hearing-impaired listener, using the CAM2 method [73]. In
one experiment, the upper cutoff frequency was set to 5, 7.5
or 10 kHz. There were substantial individual differences,
some listeners consistently preferring the 7.5- and 10-kHz
cutoff frequencies and some consistently preferring the 5-
kHz cutoff frequency. As found by Ricketts et al. [71], a
steep audiogram slope was associated with preference for
the narrower bandwidth and a shallow slope was associated
with a preference for the wider bandwidths.

The individual variability in preferences for cutoff fre-
quency may have been related to the amount of high-
frequency gain prescribed by CAM2; the gain might have
been higher than preferred for some participants, leading
them to prefer a lower cutoff frequency. To assess this pos-
sibility, preference judgments were obtained with the high-
frequency gains of the simulated hearing-aid set both lower
and higher than recommended by CAM2. For a classical
music sample, the CAM2 gains and the reduced gains were
approximately equally preferred, while the increased gains
were not preferred. For a jazz sample, which had relatively
less high-frequency energy, CAM2 gains tended to be pre-
ferred over either reduced or increased gains. However, the
effects were small.

Overall, while normal-hearing listeners clearly prefer up-
per cutoff frequencies greater than 5 kHz when listening to
music [74], preferences among hearing-impaired listeners
are less clear and vary markedly across listeners. Prefer-
ences for an upper cutoff frequency above 5 kHz are asso-
ciated with audiograms that do not have a steep slope [62,
71].

There have been relatively few studies of preferences
for the lower cutoff frequency in hearing aids. However,
Franks [75] showed that hearing-impaired listeners clearly
preferred cutoff frequencies below 200 Hz when listening
to music.

People with music-induced hearing loss often have nor-
mal or near-normal hearing at low frequencies. For such
people, open-fit hearing aids are often used (the ear canal is
not sealed), and low-frequency sounds are heard via leak-
age into the ear canal. In such cases, the low-frequency roll
off of the hearing aid response is largely irrelevant. How-
ever, if a more closed fit is used, either because the user has
a hearing loss at low frequencies or because a closed fit is
required to reduce acoustic feedback at high frequencies,
then the low-frequency response of the hearing aid becomes
much more important. Tests using closed-fit hearing aids
suggest that a lower cutoff frequency of about 50 Hz is re-

quired for good sound quality when listening to music [76],
consistent with the results obtained by Moore and Tan [74]
for normal-hearing listeners.

5 EFFECTS OF IRREGULAR FREQUENCY
RESPONSE

The frequency responses of hearing aids measured us-
ing a microphone close to the eardrum often show distinct
ripples. For closed-fit hearing aids, these can be caused by
resonances in the acoustical delivery system, for example,
the tubing leading from a behind-the-ear hearing aid to the
earmold. It is possible to reduce these peaks, smoothing the
overall frequency response, by suitable modifications to the
tubing and/or by the use of acoustic resistors [77, 78]. For
open-fit hearing aids, ripples in the frequency response can
be caused by the interference of (delayed) amplified sound
from the hearing aid with (undelayed) sound leaking into
the ear canal [79]. These ripples can be reduced by adjust-
ing the gain in individual frequency channels, provided that
the aid has many such channels. However, the ripples are
difficult to eliminate completely, and, for a hearing aid with
multichannel compression, the pattern of the ripples may
change with input sound level.

A single broad peak of 12–15 dB in the frequency re-
sponse around 3 kHz is desirable, since this mimics the
normal response of the outer ear. However, additional peaks
and dips are not desirable and can have adverse effects on
sound quality. To study the effects of frequency response
irregularities in a well controlled manner, van Buuren et al.
[80] artificially imposed peaks in the frequency response
of a sound reproduction system via digital filtering, prior to
delivery via headphones. The peaks were centered at 1.3,
2.8 or 5.5 kHz and had heights of 10, 20 or 30 dB (note
that the peaks occurring for real hearing aids typically have
heights of 10 dB or less). The peaks were presented either
singly or all three together. A reference condition without
any such peaks was included. Frequency-dependent ampli-
fication was applied to ensure that the signals fell within
the dynamic range of each hearing-impaired listener. Sev-
eral music signals were used including: (1) flute, piano,
and voice; (2) trumpet and orchestra; (3) drums, synthe-
sizer, and voice; (4) piano. Listeners were asked to rate
each sound sample on a scale ranging from “very unpleas-
ant” to “very pleasant.” Pleasantness ratings decreased sys-
tematically with increasing peak height and also tended
to decrease with increasing center frequency of the peak.
Multiple peaks led to lower pleasantness than a single peak.
Even the smallest peaks used (10 dB) led to noticeable re-
ductions in pleasantness for some of the music signals.
This is consistent with results obtained for normal-hearing
listeners [74,81].

It can be concluded that the quality of music as per-
ceived by hearing-impaired people is reduced by frequency-
response irregularities when the peak-to-valley ratio in the
response reaches 10 dB, which can occur for some hearing
aids. In addition, there are at least three benefits of smooth-
ing the frequency response other than effects on sound qual-
ity: (1) it can reduce acoustic feedback; (2) it can reduce
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the distortion (including temporal distortion produced by
rapid phase changes) that often occurs at frequencies around
peaks in the response; (3) it can allow a greater proportion
of the spectrum of the sound to be above threshold before
the uncomfortable loudness level is reached.

6 EFFECTS OF FEEDBACK CANCELLERS

Sometimes, the sound generated by a hearing aid leaks
back to the hearing aid microphone and sets up a sustained
oscillation called acoustic feedback. This can be annoying
to the user and to other people, it limits the maximum gain
that can be applied, and it introduces distortion. Most mod-
ern hearing aids employ adaptive systems to cancel or filter
out acoustic feedback [82]. However, such systems are not
always fully effective. For example, in a survey, a third of
hearing-aid users reported hearing acoustic feedback when
listening to music [61]. Feedback occurred more often for
respondents with mixed conductive and sensorineural hear-
ing loss than for respondents with sensorineural hearing
loss. Feedback also occurred more often for respondents
with custom-made earmolds than for respondents with soft
domes; the latter are often used with open-fitting hearing
aids.

A limitation of acoustic feedback cancellation systems
is that they can attempt to cancel real musical tones when
the tones are steady (e.g., the sound from an accordion),
and they can produce “after tones” when a musical tone
suddenly stops. Some manufacturers use a small frequency
shift at medium and high frequencies to reduce acoustic
feedback. When an open fitting is used, this can lead to un-
pleasant beats produced by the interaction of the amplified
sound and sound leaking into the ear canal.

7 SPECIAL MUSIC PROGRAMS AND OTHER
HEARING AID FEATURES

Many hearing aids allow a special program to be set up
for listening to music. The program can be selected either
via a control on the hearing aid or via a remote control.
It is not always obvious from the manufacturers’ descrip-
tions how the music program differs from the “standard”
program, but common features seem to be: less aggressive
noise reduction or no noise reduction at all; the use of slow
compression; slowing down the speed of adaptation of any
acoustic feedback canceller; and reduced directionality or
no directionality of the microphones. It may also be possible
to set up an extended low-frequency response for listening
to music.

The effectiveness of music-listening programs is unclear.
In a recent survey [61], 40% of respondents reported having
a music program in their hearing aids. Reported experiences
in listening to music did not differ markedly for respondents
with and without a music program.

There is also uncertainty about the effect and importance
of other features in hearing aids. For example, hearing aids
differ in the number of frequency channels used for am-
plitude compression but there are few studies examining
the effect of the number of channels on music perception.

Croghan et al. [83] compared simulated 3-channel and 18-
channel hearing aids and showed that the number of chan-
nels did not affect preferences for classical music, while for
rock music 3 channels were preferred over 18 channels. The
author is not aware of any studies of the effect of number
of channels on music listening using intermediate numbers
of channels.

Many manufacturers have introduced hearing aids that
incorporate some form of frequency lowering [84]. The
rationale is to provide information about high-frequency
components of the input by shifting those components to-
wards lower frequencies, where audiometric thresholds are
usually better. In one form of frequency lowering, frequency
components below a certain cutoff frequency are unaltered,
but components above the cutoff frequency are shifted
downwards by an amount that increases with increasing fre-
quency. This is called “frequency compression.” One might
expect that frequency compression would make some mu-
sical notes appear to be “out of tune” with others and might
make single musical tones sound strange because the upper
frequency components are no longer at their “correct” har-
monic frequencies. However, the cutoff frequency in such
hearing aids is usually chosen to be above 2000 Hz, and
people are relatively insensitive to mistuning between the
lower harmonics and the very high harmonics [85]. Results
from a recent study suggest that mild amounts of frequency
compression with a high cutoff frequency do not adversely
affect music perception, but stronger compression or lower
cutoff frequencies have detrimental effects [86].

With many hearing aids it is possible to send signals di-
rectly to the hearing aid via a wired or wireless link [87]. For
example, signals may be sent from a smartphone, personal
listening device, TV, or radio. This can produce a “cleaner”
signal than when using the hearing-aid microphone, since
effects of room reverberation and background noise are
reduced or eliminated. However, wireless systems often
involve significant time delays. Hence, they may not be
suitable for listening to the TV or radio via an open-fitting
hearing aid, since the asynchrony between the undelayed
sound leaking to the ear canal and the delayed sound heard
via the hearing aid can have disturbing effects; see Sec. 9
for discussion of the effect of delays.

8 PROBLEMS WITH LIMITED DYNAMIC RANGE

Hearing aids differ in the dynamic range of their input
stages. The dynamic range can be limited by microphone
noise, the maximum level that the microphone can han-
dle before clipping occurs, the number of bits used in the
analog-to-digital converter (ADC), and the gain and equal-
ization applied to the microphone signal prior to the ADC.
The limited dynamic range can be problematic when lis-
tening to music, especially live music, because of its very
wide dynamic range. It may be even more of a problem for
performers who play instruments that produce high output
levels, such as drums.

Chasin [60] has argued that distortion in hearing aids for
high input signal levels occurs mainly because of the lim-
ited dynamic range that can be handled by current ADCs.
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Schmidt [88] suggested reducing this problem by using mi-
crophones that are less sensitive at low frequencies. Hock-
ley et al. [89] suggested shifting the dynamic range used
by the ADC upwards to include higher sound levels. They
found that this led to an overall improvement in musician’s
ratings of sound quality. At least one hearing aid manu-
facturer has introduced a hearing aid with an extended in-
put dynamic range, leading to less distortion and improved
sound quality for very high input levels [90].

9 PROBLEMS WITH TIME DELAY

Digital hearing aids delay the audio signal by 1–10 ms,
depending on the type of signal processing that is employed.
One side-effect of such delays has already been mentioned
(Sec. 5); for open-fit hearing aids (when the ear canal is left
partly open) the interaction of the delayed and non-delayed
sound can lead to ripples in the frequency response (comb
filtering). However, the time delay itself can also lead to
disturbing effects. For example, when the hearing-aid user
speaks (or sings), there will be an asynchrony between the
bone-conducted sound of the user’s voice and the sound
heard through the aid. In addition, the relative timing of
the motor gestures and the sound will be abnormal. Stone
and Moore [91] found that the disturbing effects of delay on
perception of the user’s own voice became significant when
the delay reached about 20 ms. For the delays typically
found in commercial hearing aids (<10 ms), there was no
significant disturbing effect. Another study [92] reported
a small but significant disturbing effect of a 10-ms delay
(the largest used), but the rated disturbance was low for all
delays.

There are few studies of the effects of delay when lis-
tening to music. Using an open-fit hearing aid and a sin-
gle piece of music (the first 35 s of “The Way You Look
Tonight” recorded by Brian Ferry), Groth and Søndergaard
[92] found that a delay of 10 ms led to a significant disturb-
ing effect for normal-hearing listeners but not for hearing-
impaired listeners. Lester and Boley [93] investigated the
effect of delay in live-monitoring scenarios, with moni-
toring either via loudspeaker “wedges” or in-ear monitors
(IEM). They found that sensitivity to delay varied markedly
across instruments; sensitivity was greatest for the saxo-
phone and least for keyboards. They concluded that delays
greater than 6.5 ms for wedges and greater than 1 ms for
IEM would likely produce slight artifacts for some instru-
ments, while delays greater than 16 ms for wedges and
greater than 6.5 ms for IEM would probably produce a
perception of actual delay for some instruments.

Some hearing aids produce a delay that is frequency de-
pendent; usually the low frequencies are delayed more than
the high frequencies [94]. This can make transient sounds
appear to be smeared in time. For example a click may
sound like a rapid frequency chirp. Stone and Moore [95]
found that across-frequency delays of 9–15 ms led to sig-
nificant disturbing effects on perception of the listener’s
own voice and when listening to speech. Also, delays of 15
ms or more had a significant deleterious effect on the abil-
ity to identify nonsense syllables. Kates and Arehart [94]

measured the smallest detectable across-frequency delay
for various types of signals, using both normal-hearing and
hearing-impaired subjects. The lowest threshold of about 2
ms was found for the normal-hearing subjects and a click
stimulus. Hearing-impaired subjects had a higher threshold
for the click of about 5 ms. The thresholds for speech sig-
nals were higher. The across-frequency delays in current
hearing aids are usually less than the smallest detectable
delay for speech stimuli [94].

10 CONCLUSIONS

Sound-induced hearing loss has effects beyond the obvi-
ous reduction of sensitivity to frequency components in the
range 3 to 6 kHz. These effects include reduced frequency
selectivity, loudness recruitment, and noisy transmission of
signals from the ear to the brain, and they reduce the ability
to discriminate and appreciate music.

Hearing aids compensate to some extent for threshold
elevation and loudness recruitment, but they do not com-
pensate for the effects of reduced frequency selectivity
or noisy transmission of information from the ear to the
brain. Furthermore, hearing aids can reduce sound qual-
ity because of several factors, including: limited frequency
range; irregular frequency response; artifacts produced by
feedback cancellation systems; frequency lowering (if acti-
vated); time delays, including frequency-dependent delays;
and distortion for high input levels. The severity of these
factors varies across hearing aids and may depend on how
a given hearing aid has been fitted and adjusted.
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berg and J. I. Alcántara, “A Test for the Diagnosis of Dead
Regions in the Cochlea,” Br. J. Audiol., vol. 34, pp. 205–224
(2000). http://dx.doi.org/10.3109/03005364000000131

[24] B. C. J. Moore, “Dead Regions in the Cochlea:
Conceptual Foundations, Diagnosis and Clinical Applica-
tions,” Ear Hear., vol. 25, pp. 98–116 (2004). http://dx.doi.
org/10.1097/01.AUD.0000120359.49711.D7
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[76] C. Füllgrabe, B. C. J. Moore, D. J. van Tasell and
M. A. Stone, “Effects of Bandwidth on Sound-Quality Pref-
erences for Hearing Aids,” Bull. Am. Aud. Soc., vol. 32, pp.
45 (2007).

[77] E. R. Libby, “Achieving a Transparent, Smooth,
Wideband Hearing Aid Response,” Hear. Inst., vol. 32, pp.
9–12 (1981).

[78] M. C. Killion, “Transducers, Earmolds and Sound
Quality Considerations,” in G. A. Studebaker and F. H. Bess
(ed.), The Vanderbilt Hearing-Aid Report (Monographs in
Contemporary Audiology, Upper Darby, PA, 1982), pp.
104–111.

[79] M. A. Stone, B. C. J. Moore, K. Meisen-
bacher and R. P. Derleth, “Tolerable Hearing-Aid De-
lays. V. Estimation of Limits for Open Canal Fittings,”
Ear Hear., vol. 29, pp. 601–617 (2008). http://dx.doi.org/
10.1097/AUD.0b013e3181734ef2

[80] R. A. van Buuren, J. Festen and T. Hout-
gast, “Peaks in the Frequency Response of Hearing
Aids: Evaluation of the Effects on Speech Intelligibil-
ity and Sound Quality,” J. Speech Hear. Res., vol. 39,
pp. 239–250 (1996). http://dx.doi.org/10.1044/jshr.3902.
239

[81] F. E. Toole and S. E. Olive, “The Modification of
Timbre by Resonances: Perception and Measurement,” J.
Audio Eng. Soc., vol. 36, pp. 122–142 (1988 Mar.).

[82] D. J. Freed and S. D. Soli, “An Objective Procedure
for Evaluation of Adaptive Antifeedback Algorithms
in Hearing Aids,” Ear Hear., vol. 27, pp. 382–398
(2006). http://dx.doi.org/10.1097/01.aud.0000224173.
25770.ac

[83] N. B. Croghan, K. H. Arehart and J. M. Kates,
“Music Preferences with Hearing Aids: Effects of Sig-
nal Properties, Compression Settings, and Listener Char-
acteristics,” Ear Hear., vol. 35, pp. e170-184 (2014).
http://dx.doi.org/10.1097/AUD.0000000000000056

[84] J. M. Alexander, “Individual Variability in Recog-
nition of Frequency-Lowered Speech,” Sem. Hear., vol.
34, pp. 86–109 (2013). http://dx.doi.org/10.1055/s-0033-
1341346

[85] C. J. Darwin and R. P. Carlyon, “Auditory Group-
ing,” in B. C. J. Moore (ed.), Hearing (Academic Press,
San Diego, 1995), pp. 387–424. http://dx.doi.org/10.1016/
B978-012505626-7/50013-3

[86] B. S. Mussoi and R. A. Bentler, “Impact of
Frequency Compression on Music Perception,” Int. J.
Audiol., vol. 54, pp. 627–633 (2015). http://dx.doi.org/
10.3109/14992027.2015.1020972

122 J. Audio Eng. Soc., Vol. 64, No. 3, 2016 March



PAPERS HEARING LOSS AND MUSIC

[87] A. Boothroyd, K. Fitz, J. Kindred, S. Kochkin, H.
Levitt, B. C. J. Moore and J. Yanz. Hearing Aids and
Wireless Technology 1-44-47 (2007).

[88] M. Schmidt, “Musicians and Hearing Aid
Design–Is Your Hearing Instrument Being Over-
worked?” Trends Amplif., vol. 16, pp. 140–145 (2012).
http://dx.doi.org/10.1177/1084713812471586

[89] N. S. Hockley, F. Bahaman and B. Ful-
ton, “Analog-to-Digital Conversion to Accommodate
the Dynamics of Live Music in Hearing Instru-
ments,” Trends Amplif., vol. 16, pp. 146–158 (2012).
http://dx.doi.org/10.1177/1084713812471906

[90] F. Kuk, L. Chi-Chuen, P. Korhonen and B.
Crose, “Evaluating Hearing Aid Processing at High and
Very High Input Levels,” Hear. Rev., vol. 21, pp. 32–35
(2014).

[91] M. A. Stone and B. C. J. Moore, “Tolera-
ble Hearing-Aid Delays. II. Estimation of Limits Im-
posed During Speech Production,” Ear Hear., vol. 23,

pp. 325–338 (2002). http://dx.doi.org/10.1097/00003446-
200208000-00008

[92] J. Groth and M. B. Søndergaard, “Disturbance
Caused by Varying Propagation Delays in Non-Occluding
Hearing Aid Fittings,” Int. J. Audiol., vol. 43, pp. 594–599
(2004).

[93] M. Lester and J. Boley, “The Effects of Latency on
Live Sound Monitoring,” presented at the 123rd Convention
of the Audio Engineering Society (2007 Oct.), convention
paper 7198.

[94] J. M. Kates and K. H. Arehart, “Multichannel
Dynamic-Range Compression Using Digital Frequency
Warping,” EURASIP J. Appl. Sig. Proc., vol. 18, pp. 3003–
3014 (2005). http://dx.doi.org/10.1155/ASP.2005.3003

[95] M. A. Stone and B. C. J. Moore, “Tolera-
ble Hearing-Aid Delays. III. Effects on Speech Pro-
duction and Perception of Across-Frequency Variation
in Delay,” Ear Hear., vol. 24, pp. 175–183 (2003).
http://dx.doi.org/10.1097/01.AUD.0000058106.68049.9C

THE AUTHOR

Brian C.J. Moore

Brian Moore is Emeritus Professor of Auditory Percep-
tion in the University of Cambridge. His research interests
are: the perception of sound; mechanisms of normal hear-
ing and hearing impairments; relationship of auditory
abilities to speech perception; design of signal processing
hearing aids for sensorineural hearing loss; methods for
fitting hearing aids to the individual; design and spec-
ification of high-fidelity sound-reproducing equipment;
perception of music and of musical instruments. He is a
Fellow of the Royal Society of London, a Fellow of the
Academy of Medical Sciences, a Fellow of the Acousti-
cal Society of America, a Fellow of the Association for
Psychological Science, and an Honorary Fellow of the
Belgian Society of Audiology and the British Society of
Hearing Aid Audiologists. He is a member of the Exper-
imental Psychology Society (U.K.), the British Society

of Audiology, The American Auditory Society, the Audio
Engineering Society, and the Association for Research in
Otolaryngology. He is President of the Association of In-
dependent Hearing Healthcare Professionals (UK). He has
written or edited 19 books and over 600 scientific papers
and book chapters. He is an associate editor of the journal
Hearing Research. He has been awarded the Littler Prize
and the Littler Lecture of the British Society of Audiology,
the Silver and Gold medals of the Acoustical Society of
America, the first International Award in Hearing from the
American Academy of Audiology, the Award of Merit from
the Association for Research in Otolaryngology, and the
Hugh Knowles Prize for Distinguished Achievement from
Northwestern University. He is wine steward of Wolfson
College, Cambridge.

J. Audio Eng. Soc., Vol. 64, No. 3, 2016 March 123



<<
  /ASCII85EncodePages false
  /AllowTransparency false
  /AutoPositionEPSFiles false
  /AutoRotatePages /None
  /Binding /Left
  /CalGrayProfile (Gray Gamma 2.2)
  /CalRGBProfile (sRGB IEC61966-2.1)
  /CalCMYKProfile (U.S. Web Coated \050SWOP\051 v2)
  /sRGBProfile (sRGB IEC61966-2.1)
  /CannotEmbedFontPolicy /Error
  /CompatibilityLevel 1.4
  /CompressObjects /Off
  /CompressPages true
  /ConvertImagesToIndexed true
  /PassThroughJPEGImages false
  /CreateJobTicket false
  /DefaultRenderingIntent /Default
  /DetectBlends true
  /DetectCurves 0.0000
  /ColorConversionStrategy /LeaveColorUnchanged
  /DoThumbnails false
  /EmbedAllFonts true
  /EmbedOpenType false
  /ParseICCProfilesInComments true
  /EmbedJobOptions true
  /DSCReportingLevel 0
  /EmitDSCWarnings false
  /EndPage -1
  /ImageMemory 1048576
  /LockDistillerParams false
  /MaxSubsetPct 100
  /Optimize true
  /OPM 1
  /ParseDSCComments true
  /ParseDSCCommentsForDocInfo true
  /PreserveCopyPage true
  /PreserveDICMYKValues true
  /PreserveEPSInfo false
  /PreserveFlatness false
  /PreserveHalftoneInfo false
  /PreserveOPIComments false
  /PreserveOverprintSettings true
  /StartPage 1
  /SubsetFonts true
  /TransferFunctionInfo /Remove
  /UCRandBGInfo /Preserve
  /UsePrologue false
  /ColorSettingsFile ()
  /AlwaysEmbed [ true
  ]
  /NeverEmbed [ true
  ]
  /AntiAliasColorImages false
  /CropColorImages false
  /ColorImageMinResolution 150
  /ColorImageMinResolutionPolicy /OK
  /DownsampleColorImages false
  /ColorImageDownsampleType /Average
  /ColorImageResolution 300
  /ColorImageDepth 8
  /ColorImageMinDownsampleDepth 1
  /ColorImageDownsampleThreshold 1.50000
  /EncodeColorImages true
  /ColorImageFilter /FlateEncode
  /AutoFilterColorImages false
  /ColorImageAutoFilterStrategy /JPEG
  /ColorACSImageDict <<
    /QFactor 0.15
    /HSamples [1 1 1 1] /VSamples [1 1 1 1]
  >>
  /ColorImageDict <<
    /QFactor 0.15
    /HSamples [1 1 1 1] /VSamples [1 1 1 1]
  >>
  /JPEG2000ColorACSImageDict <<
    /TileWidth 256
    /TileHeight 256
    /Quality 30
  >>
  /JPEG2000ColorImageDict <<
    /TileWidth 256
    /TileHeight 256
    /Quality 30
  >>
  /AntiAliasGrayImages false
  /CropGrayImages false
  /GrayImageMinResolution 150
  /GrayImageMinResolutionPolicy /OK
  /DownsampleGrayImages false
  /GrayImageDownsampleType /Average
  /GrayImageResolution 300
  /GrayImageDepth 8
  /GrayImageMinDownsampleDepth 2
  /GrayImageDownsampleThreshold 1.50000
  /EncodeGrayImages true
  /GrayImageFilter /FlateEncode
  /AutoFilterGrayImages false
  /GrayImageAutoFilterStrategy /JPEG
  /GrayACSImageDict <<
    /QFactor 0.15
    /HSamples [1 1 1 1] /VSamples [1 1 1 1]
  >>
  /GrayImageDict <<
    /QFactor 0.15
    /HSamples [1 1 1 1] /VSamples [1 1 1 1]
  >>
  /JPEG2000GrayACSImageDict <<
    /TileWidth 256
    /TileHeight 256
    /Quality 30
  >>
  /JPEG2000GrayImageDict <<
    /TileWidth 256
    /TileHeight 256
    /Quality 30
  >>
  /AntiAliasMonoImages false
  /CropMonoImages false
  /MonoImageMinResolution 1200
  /MonoImageMinResolutionPolicy /OK
  /DownsampleMonoImages false
  /MonoImageDownsampleType /Average
  /MonoImageResolution 1200
  /MonoImageDepth -1
  /MonoImageDownsampleThreshold 1.50000
  /EncodeMonoImages true
  /MonoImageFilter /CCITTFaxEncode
  /MonoImageDict <<
    /K -1
  >>
  /AllowPSXObjects false
  /CheckCompliance [
    /None
  ]
  /PDFX1aCheck false
  /PDFX3Check false
  /PDFXCompliantPDFOnly false
  /PDFXNoTrimBoxError true
  /PDFXTrimBoxToMediaBoxOffset [
    0.00000
    0.00000
    0.00000
    0.00000
  ]
  /PDFXSetBleedBoxToMediaBox true
  /PDFXBleedBoxToTrimBoxOffset [
    0.00000
    0.00000
    0.00000
    0.00000
  ]
  /PDFXOutputIntentProfile (U.S. Web Coated \050SWOP\051 v2)
  /PDFXOutputConditionIdentifier (CGATS TR 001)
  /PDFXOutputCondition ()
  /PDFXRegistryName (http://www.color.org)
  /PDFXTrapped /Unknown

  /CreateJDFFile false
  /Description <<
    /ENU ([Based on 'AP_Press'] Use these settings to create PDF documents with higher image resolution for high quality pre-press printing. The PDF documents can be opened with Acrobat and Reader 5.0 and later. These settings require font embedding.)
  >>
  /Namespace [
    (Adobe)
    (Common)
    (1.0)
  ]
  /OtherNamespaces [
    <<
      /AsReaderSpreads false
      /CropImagesToFrames true
      /ErrorControl /WarnAndContinue
      /FlattenerIgnoreSpreadOverrides false
      /IncludeGuidesGrids false
      /IncludeNonPrinting false
      /IncludeSlug false
      /Namespace [
        (Adobe)
        (InDesign)
        (4.0)
      ]
      /OmitPlacedBitmaps false
      /OmitPlacedEPS false
      /OmitPlacedPDF false
      /SimulateOverprint /Legacy
    >>
    <<
      /AllowImageBreaks true
      /AllowTableBreaks true
      /ExpandPage false
      /HonorBaseURL true
      /HonorRolloverEffect false
      /IgnoreHTMLPageBreaks false
      /IncludeHeaderFooter false
      /MarginOffset [
        0
        0
        0
        0
      ]
      /MetadataAuthor ()
      /MetadataKeywords ()
      /MetadataSubject ()
      /MetadataTitle ()
      /MetricPageSize [
        0
        0
      ]
      /MetricUnit /inch
      /MobileCompatible 0
      /Namespace [
        (Adobe)
        (GoLive)
        (8.0)
      ]
      /OpenZoomToHTMLFontSize false
      /PageOrientation /Portrait
      /RemoveBackground false
      /ShrinkContent true
      /TreatColorsAs /MainMonitorColors
      /UseEmbeddedProfiles false
      /UseHTMLTitleAsMetadata true
    >>
    <<
      /AddBleedMarks false
      /AddColorBars false
      /AddCropMarks false
      /AddPageInfo false
      /AddRegMarks false
      /BleedOffset [
        9
        9
        9
        9
      ]
      /ConvertColors /NoConversion
      /DestinationProfileName (U.S. Web Coated \(SWOP\) v2)
      /DestinationProfileSelector /UseName
      /Downsample16BitImages true
      /FlattenerPreset <<
        /ClipComplexRegions true
        /ConvertStrokesToOutlines false
        /ConvertTextToOutlines false
        /GradientResolution 300
        /LineArtTextResolution 1200
        /PresetName ([High Resolution])
        /PresetSelector /HighResolution
        /RasterVectorBalance 1
      >>
      /FormElements true
      /GenerateStructure false
      /IncludeBookmarks false
      /IncludeHyperlinks false
      /IncludeInteractive false
      /IncludeLayers false
      /IncludeProfiles true
      /MarksOffset 6
      /MarksWeight 0.250000
      /MultimediaHandling /UseObjectSettings
      /Namespace [
        (Adobe)
        (CreativeSuite)
        (2.0)
      ]
      /PDFXOutputIntentProfileSelector /UseName
      /PageMarksFile /RomanDefault
      /PreserveEditing true
      /UntaggedCMYKHandling /LeaveUntagged
      /UntaggedRGBHandling /LeaveUntagged
      /UseDocumentBleed false
    >>
  ]
  /SyntheticBoldness 1.000000
>> setdistillerparams
<<
  /HWResolution [2400 2400]
  /PageSize [612.000 792.000]
>> setpagedevice


